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One feature which is often a part of old-time
This setting of Sail Away Ladies music is what I call “anticipated notes,” when =
is from the fiddling of Max Collins some notes seem to start before they’re expected.
(1916-2001), one of a family of old It can be tricky to get to grips with, but for some z
i Adl ’ Dot yo people it may be easier to think of different bar Q
ime fiddlers from -0 awatomie lengths. See if this makes more sense to you:
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